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Brief Introduction

Chongqing Dimensions Art Center

& Artists in Residency (DAC), short
for DAC, is located in a former

art college that covers 3000 m? in
Huangjueping Art Zone, Jiulongpo
District, Chongqging. Founded in 2013.
As a non-profit organization involving
cultural studies, art exhibitions,
international art exchange &
communicaton programs, international
artist-in residence programs, art
studios and public education,

DAC aims at multidimensional art
experiments, selection and training of
artists and promotion of their works,
promoting international art exchange.
It is also committed to development
of art, public welfare, education and
charity, thus awakening people’s
passion for life and building
cornerstones for our society.

About
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Aerial View of DAC
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History

Preparation for the
establishment of Chongqing
Dimensions Art Center &
Atrtists in Residency (DAC)
began in2012. And after two
years of survey, team building,
construction and renovation,

it was founded in Jiulongpo
District, Chongging at the end
of 2013. At the beginning of
2014, it was put into operation.
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Renovation

Jan.-Jun. 2014

The first phase of renovation of
the DAC: interior upgrading and
equipment acquisition.

Jun.-Dec.2014
Partial adjustment and
renovation.



The DAC Functions
Building Today e
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The DAC has a space of 550 m? for exhibistion, and is able to offer living and working space plus creation support to 24 artists at the
same time.

Jun.-Dec. 2014

Guided by the idea of win-win cooperation, the
DAC worked with other groups in setting up its
functional departments including a metal studio, a
wood art studio, a photography studio and a café
& teahouse.
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A. 4fTZR T/EE Studios of artists in residence A. % T E5 Photography studio
B. A#EE Kitchen AlB AlC B. WILERE & %= Café & Teahouse
C. R Exhibition hall c BID C. &8 T1F Metal studio

B. K& T £y Wood studio




The DAC's
Programs in 2014

BEETRHEMTPO 2014 18H
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Main tasks for the DAC in 2014: laying
foundation for its establishment,
building the organization , and
making its voice heard.



Art Programs
Exhibitions
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International Art Exhibition
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REMEBEEEIRE Opening Party of the Exhibition

TAEM R OEREMNREEE R EXNK
B o ERBERNRE #1 FEAHNRFRZ -
HWARBAEBRENRER  FREXE
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Persijn Broersen & Margit Lukacs ( fa/f )
Meiya Lin( B )

Rumiko Hagiwara ( B4 )

Tudor Bratu (&8 / BF e )

Kim TaeJun ( #E )

Huang Yong( HE )

Dianling Zhang ( &l )

party & Exl

2014/06/14 ,20: 00'

- Artists Residency & Art Center

201 4/06/ 1 4—--06/ 30

As the official start-up of the DAC’s
international artists exhibition

program, #1 was absolutely impressive.

It was an international artists group
exhibition including works in
photography,video,installation and
performance by the following artists:
Persijn Broersen & Margit Lukacs
(Netherland), Meiya Lin(China),
Rumiko Hagiwara (JPN), Tudor Bratu
(Netherland/Romania), Kim TaeJun
(Korea), and Huang Yong(China),
Dianling Zhang (China).

Yong Huang }

SRR — AR BAIRETRET - Bt IWSHRNE A RARIERNE S - FHERPEBNRBFSEETPNREN D -
The format of this invitation poster includes thoughts on the nature of a poster understood as exhibition space.Accordingly, the images used for this and
future invitations, are and will be part of an ongoing exhibition by Chinese artist Luona Zhang.
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Yong Huang
% B

Works by artists participating in #1 Exhibition

Rumiko Hagiwara

#1 2REMRIER
Works by artists participating in #1 Exhibition
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Photography, in the sense
generally understood,

refers to the act of either
constructing reality, such

as in staged photography,

or documenting reality.

Yong Huang’s recent work is
example of a case in which
the photographic act does
more than to document

or to construct: Yong ’s
installation manages at
times to re-create the
original thought, emotion,

or situation the artist
himself encountered either
physically or in his innermost
being, and invites the viewer
to submerge in a world
which is familiar, yet usually
only acknowledged by very
careful observers.
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(EAE) #2011
The Town of Zhaxi , Photography, 2011

There are 2 stones installed with a title plate.
2nd stone is hidden behind 1st stone, and
therefore, the title of the installation work from
the front side is “one stone”. If audience(s)
come around the backside and notices

the second stone behind, then the title is
changed from “one stone” to “two stones” on
the plate.

The content of the art work is able to change
depending on different angle of view.

ERAMALER —EARBFARNWES - £
RABEEE —RARNEKHE - Bt - WRRE
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(—RAEMRAE) HE, 2013
One stone / Two stones, Installation, 2013



Persijn Broersen &
Margit Lukacs

# BREMRER

Works by artists participating in #1 Exhibition

Bambi, a cartoon film
produced by Walter Disney in
1942, is known for its unique
characters: cute animals

with personified features.
However, Nature, another
important factor of this film,
has always been ignored: it

is the background of primeval
wilderness against which the
story was laid out. For the
first time a virtual world was
created in light of Realism:

a harmonious, yet illusory
world in which man is the only
enemy. Disney tried to embrace
Nature, which, nevertheless,
symbolizes human society.
This thought deeply roots

in European Romanticism,
which believes wilderness

is threatened by human
civilization and technology. In
pictures taken from Bambi,
Broersen and Lukacs removed
those cute animal characters,
and reserved the other reality:
a constructed and unpresent
wilderness where Nature
merely mirrors our own
imagination.

ChEEBELE) ®1R, 2010
Mastering Bambi , Vlideo, 2010
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{Bambi) ° —{EEHHH R
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Broersen and Luk @ cs LU+
EHRREEABRINETTH
Rl - BREMMAERT HkH
MEWEMERF RETH
B2 —ERE  —EHEEN
RANRE  EHREERRE
BFBESREHNET -
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Meiya Lin
R

#1 2REMRIER
Works by artists participating in #1 Exhibition

Gl S8, 2011
Mirage City, Video, 2011
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The world has begun to show a trend of
globalization since the end of last century.
Major cities in Asia have undergone rapid
development. New ideas about environmental
design changed landscape in cities, where
old streets were replaced gradually by newly-
built highways, and old houses removed for
skyscrapers. As a Chinese living abroad, |
was severely affected by those changes, for |
could no longer prove that my memories were
not illusions: images deep in my innermost
look so different from the reality.




Art Programs
Exhibitions
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2014 - 06 - 14

Li -- Solo Exhibition by Xiaofeng Yu

(] -wBREFRER

(# 40801206, Mi_01) #E%, 2014, WEE
# 40801206, Mi_01, Photography, May 28th, 2014,
Xiaofeng Yu

\ Curator: & & TuZeng
| 7 Opening party: 20
il Exhibition duration
4t Website
Wechat



Gfg) W, 2014, WHRE
Reconditioning, Photography, May 28th, 2014,
Xiaofeng Yu R EBAEESE 1S Opening Party of the Exhibition
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Art Programs
#3 Exhibitions
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2014 - 07 - 05

On Construction and Observation

EREBEENER

REREESE S Opening Party of the Exhibition

LR RE R Tudor Bratu 5£4£ %R E - BN
ERECHRBREZNGE  TRERE
P RENEANERERUARELEN
2

FEEBRBE B

Ahmet Ogiit (T EH )

Lotte Geeven ( Tl )&

Ingmar Konig ( 7 3 )

Len Lye ( #7758 )

Sema Bekirovic ( {2/ )

Alexandros Kaklamanos ( # 8 )

The exhibition is about the connection
between classical modernism and the
contemporary, is to discuss the basic
identification and social influence of the
forms of modern art.

Curator by Tudor Bratu, Featuring works
by Ahmet Ogiit (TR), Sema Bekirovic
(NL), Lotte Geeven (NL) & Ingmar Konig
(NL), Len Lye (NZ) and Alexandros
Kaklamanos (GR).

HERIRER —ARENIESETRE - Bt - WERNEANAERNE S - BREATEENTREPFEETTHREN -

The format of this invitation poster includes thoughts on the nature of a poster understood as exhibition space.Accordingly, the images used for this and

future invitations, are and will be part of an ongoing exhibition by Chinese artist Luona Zhang.

16
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Lotte Geeven & Ingmar Konig

#3 BREMRIER

Works by artists participating in #3 Exhibition

Ahmet Ogut

#3 2REMRIER
Works by artists participating in #3 Exhibition
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Geeven&lngmar
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The protagonists in
Geeven & Ingmar’s
Rollers, Tunnelers,
Dwellers seem to plough,
construct, build, and work
relentlessly, day and night.
The meaningful action
which is embedded in

the idea of ‘work’ here is
reduced to a basic form
which seems somehow

to remind us of the futility
of mass endeavors when
depleted of a true humanist
aim. In this sense, Geeven
& Ingmar present the
apocalyptic view of daily
existence — production
uninformed by reflection.

18

Rollers, Tunnelers, Dwellers, $/1% | Video, 2013 Things we count, 38 | Video, 2008

B Things We Count $55B4E12 1R iBE
EHH 0 SMNERZHRIEZEDFIRE
MDERBREN o5 — BB THEY
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ERM eMEEETBMINEERETH
2 o TSR TS E L ENE
#h—ELSE— AR TR
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The film ‘Things We Count’ pans slowly
across retired fighter planes at an
airplane graveyard in Arizona’s Sonoran
desert. A voice counts them one by one
in Kurdish, Turkish, and English. The
planes are monumental, but in their
inertness, they are divorced from any
sense of action or function, while

the counting emphasizes their
multiplicity. Together these factors
conspire to nearly transmute the planes
to the status of models - symbolic forms
that gesture toward the action of fighter
planes in tragically connecting countries
through war and destruction.




Alexandros Kaklamanos

#3 BREMRIER

Works by artists participating in #3 Exhibition

XL K Kouros (BE
BER) WRBRDFRRER
FRABEZNRE - WK
ERARREEZIETEN
iBJE ° f£ Kaklamanos 175
Fo LEENSRES
BT BI#37E 7 — {8 Kouros °
EAURA SRR AR
FRELENEEERNRE
F—EER REE—EA
KETEMEER  THERD
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Formally, the Greek Kouros
refers to and represents the
transition between boyhood
and manhood, which can

be understood to mean the
transition between innocence
and responsibility. The barren
landscape which forms the
backdrop for Kaklamanos’
performance, in which

he himself impersonates

a Kouros, can easily be
understood as reference

to Greece’s current social
and economical situation:
the first country, like the first
man, has lost its innocence,
while countries and men
alike must struggle with the
burdens of adulthood.

20

Full Circle, $& | Video, 2013

I'don'cKnowow many thonusands
of years...

Len Lye

#3 2REMRIER
Works by artists participating in #3 Exhibition

1935 F Lye BB ENES TR Lye’s first direct film in 1935, which
THEEEMAMMETE0NE  FHRE combines popular Cuban dance music
DEE . @R NARTEHNEE with hand-painted abstract designs,

Lye EHIZEBA LG8 ABHEBIITR amazed cinema audiences. Color was
EHNNRE - BREFEEEESHHNES still a novelty, and Lye’s direct painting
LR BA—EHNEEER - B ES on celluloid creates exceptionally
TEFEERIE - EAFEALZHERE vibrant effects. The film won several
HTFEIEAR B AR > EAffiRENEs major awards, though some festivals
EER “EEEMT BACE o had to invent a special category for it,
and in Venice, the Fascists disrupted
screenings because they saw the film
as ‘degenerate’ modern art.

(BEET) $& 1935
Things we count , Video, 1935

21



Sema Bekirovic Yiran Yang
BHRR

#3 S2REMFIER #3 2REMRIER

Works by artists participating in #3 Exhibition Works by artists participating in #3 Exhibition
—EESZFHBE—EAAEN ERBEGTENRATER - PEBNRBFER
BREL o ERE—ERBFEDEE T HEMPONEN

R EHEP—EIFEEETTAE-—EANT
fE o ERBEMRNEMPOEE—EAR
AMERREFR ©

A landscape is gradually
engulfed by an approaching
black hole.

As a pilot project for the artists' residencies,
Chinese artist Yiran Yang was the first artist
invited for a working period of a month in one
of the Chongqing Art Center studio spaces.

(RiEAERIMK) HEFER, 2014

Memories come to the funeral, Installation, 2014

23



Art Programs
#5 Exhibitions
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Reading Room

BEZE

‘BEZ" BEREME BWR-RR'
MENRE  URARKRBERENIRZ
B—84%  XZ2RENSMALHOTE -

‘HEE" 85
EZF e ARl
Alasdair Maclntyre
FEL e FRF
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Ib Ulbaek
R e EREENIEBERNREER
UREEEYE - HF - BEY  HENEKE -
Hrh R4 Bl E Lawrence Abu Hamdan
(H8) 2012 FMBMNIEE— “S78
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The "Reading Room" project is an
artist-curated exhibition, imagined and
presented as an ongoing, open, and
participatory research directed towards
the meeting point between the fields of
music, literature, and contemporary art.
"Reading Room" includes visual
presentations of literary works by Samuel
Beckett, Alasdair Maclntyre,Frans Kafka,
Jorge Luis Borges, Ib Ulbaek, Jacques
Derrida, and others, as well as music,
songtexts, photography, video, and
installation.

Featuring a special presentation of 2012
project "The Freedom of Speech ltself ",
by Lawrence Abu Hamdan (Amman).

REMEEZIE Opening Party of the Exhibition

E‘EEJ ﬁﬁ Reading Room
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Notes

on the end

and

the beginning
REBRHERANES

--Tudor Bratu

In the 2002 documentary
Derrida, the French
philosopher distinguishes
between two futures. One,
which he calls future, is
“predictable, pro- grammed,
scheduled, foreseeable”. The
other, I'avenir, which Derrida
translates as to come, refers
to “someone who comes,
whose arrival is totally
unexpected”.1 A future,

in other words, which is
unstable, and unforeseeable.
Since we can however refer
to this future, as Derrida
does, we must accept its
reality, and possibility, of
being future. Consequently
we must also accept the idea
that this future could be, as
Kafka sug- gested, already
on its way to meet us. That

it has not reached us yet, is
only because we have not yet
arrived to where the meeting
is to happen.

The Hagakure proposes
that “the end is important

in all things”,2 but, if we
follow Derrida, we can turn
this proposition around on
itself and suggest that in all
things, an end is inscribed
within a beginning. Two great
beginnings thus come to
mind. Greek mythology, the
soul of that Greek thought
which was to dominate
European form and culture
up to contemporary times,
related to current tendencies.
To the Greek, the end of

life on earth meant the
beginning of the afterlife,
envisioned by the descent
into the Under-world, and
the consecutive judgment

all men would be subject

to. During this judgment,
man’s rightful belonging and
place would be decided. The
Elysian Fields, the Greek life
equivalent of heaven, were

26

to be reserved for men of
heroic deeds, for demigods,
and other exceptions, while
the Tartarus became hell and
pun- ishment to all those who
did not lead a virtuous life
and to those who pursued
deeds of rebellion against
Gods or superiors. It is the
middle place however which
should make us wonder, in
being described as a land
of little interest, a land of a
noth- ingness not worthy of
mention, whose inhabitants
were more alike machines,
than alike men. This middle
place was called the
Asphodel Meadows, a name
derived from the Asphodel
flower its inhabitants fed
upon.

How are we to consider the
choices the Greek were
offered: to live as heroes
among heroes, to become
tortured slaves of Tartarus,
or to spend eternity in
unmentionable oblivion and
namelessness? Faced with
these choices, what was a
man to do?

Democritos proposed con-
tentment and joy as the
supreme goals of an earthly
life lived, for the essence

of the afterlife hadn’t much
to offer. There was no
redemption to be found
within Greek afterlife, no
resurrection, nor comfort, nor
enlightenment. Even heroes
were to remain heroes
forever after. How terrifying
this after- life’s certainty must
have been to the Greek!
Speculatively, we could find
parallels with today’s society
of epicurean and con-
sumerist enjoyment.

But what strikes most is

this: to join in the afterlife,

to start their new life in the
Underworld, all Greek had
to cross the river Styx, the
death river which separated
the living from the dead. The
spirits of the dead would call
upon Charon, the boatman,
to carry them across. The
common man, the hero, and
the villain, all would employ
his service, and all would
become equal, for that brief

moment of crossing.

But Greek equality amounted
just to this: the ferryman was
to be paid, to be bribed for
his service, else the soul
would wander the nether for
all eter- nity. Charon’s bribe
is thus the true beginning:
from birth, and from the
moment of the very first
word, all Greek knew their
final destination, their life
forever after, would have

to start with a bribe, with a
silver or a golden coin.
Europe’s second great begin-
ning, Christianity, embedded
this originary end-bribe,
gradu-ally transforming it
into another form of payment:
dues were due along ones
life at every step. Sins were
to be paid off by penitence

in the form of prayer and in
the form of monetary. Thus
the afterlife, the quality of
that afterlife whose existence
was guaranteed, and whose
start was certain, was
quantified in cold coin, and
expressed in the context of
nontranscendental value.

Could this be our
end-beginning,

our knowledge before
knowledge and our goal
before goal, or, in Derrida’s
words, our I'avenir ?



Lawrence
Abu Hamdan

(SE/EFHAEHR) (2012)
R AR 30 BN FEL
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The Freedom of Speech
Itself (2012) is a 30 minute
audio documentary
composition, which looks at
the history and contemporary
application of forensic
speech analysis and voice-
prints, focusing on the UK’s
controversial use of voice
analysis to determine the
origins and authenticity of
asylum seekers’ accents.
Testimonies from lawyers,
phonetic experts, asylum
seekers and Home Office
officials reveal the geo-
politics of accents and the
practice of listening that

led to shocking stories of
wrongful deportations.
When combined with
experimental audio
composition and
appropriated radio-phonic
techniques, these interviews
are designed to question the
fundamental ways in which
we speak and listen.

#5 B2REMRED
Works by artists participating in #5 Exhibition

(FEBEFNEMH) BEXE, 2012
The Freedom of Speech ltself, Sound Installation, 2012

Kirby Dick &
Amy Ziering
Korfman

#5 2REMRER
Following artist work

Love, not death.

(FEEE) %18, 2002
Derrida, Video, 2002

{Derrida) = —ZPEAEEE
2 Jacques Derrida (EEZ)
KR - SERARGHER
5082 7 Derrida HIsBEEFIARE
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Derrida is an American
documentary film about the
French philosopher Jacques
Derrida.

The film uses interviews shot
by the filmmakers, footage
of Derrida's lectures and
speaking engagements, and
personal footage of Derrida
at home with his friends and
family. In several scenes,
Ziering Kofman also reads
excerpts from Derrida's
work or otherwise describes
aspects of his life.

Derrida also focuses on
Jacques Derrida's thesis
that scholars tend to ignore
important biographical
information when discussing
philosophers' lives. In one
scene, Derrida comments
that he would be most
interested in hearing about
famous philosophers' sex
lives because this topic is
seldom addressed in their
writings. The filmmakers
respond to many of these
criticisms by probing Derrida
on various aspects of his
own personal life, though he
usually refuses to answer
directly questions about
himself.

Nicholas Royle argues that
“If the filmmakers follow
Derrida, Derrida is also
following them. Derrida is a
film about following, about
the compulsiveness and
ghostliness of following,

of following the camera,

of following the story, of
following a film. But Derrida
is also a film about the
impossibility of following,
about the consequences
and effects of Derrida's work
vis-a-vis the 'story of a life',
about the idea that Derrida
cannot tell a story.
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#5 Z2REM M
Following artist work

(UFRE) &, 1972
Not I, Video, 1972

Not | takes place in a pitch-
black space illuminated

only by a single beam of
light. This spotlight fixes on
an actress's mouth about
eight feet above the stage,
everything else being
blacked out.

The mouth utters jumbled
sentences at a ferocious
pace, which obliquely tell the
story of a woman of about
seventy who was abandoned
by her parents after a
premature birth and has
lived a loveless, mechanical
existence. She appears to
have suffered an unspecified
traumatic experience. The
woman has been virtually
mute since childhood apart
from occasional outbursts,
one of which comprises the
text we hear.

From the text it could be
inferred that the woman

had been raped but this is
something Beckett was very
clear about when asked.
"How could you think of
such a thing! No, no, not at
all—it wasn’t that at all." It
seems more likely that she
has suffered some kind of
collapse, possibly even her
death, while "wandering in a
field ... looking aimlessly for
cowslips."

The woman relates four
incidents from her life: lying
face down in the grass,

standing in a supermarket,
sitting on a "mound

in Croker's Acre"

(a real place in Ireland near
Leopardstown racecourse)
and "that time at court", each
being preceded by a repeat
on the repressed first ‘scene’
which has been likened

to an epiphany: whatever
happened to her in that field
in April was the trigger for
her to start talking.

Her initial reaction to

the paralyzing event is

to assume she is being
punished by God but finds
she is not suffering; she
feels no pain, as in life she
felt no pleasure. She cannot
think why she might be
being punished but accepts
that God does not need a
"particular reason" for what
He does. She thinks she
has something to tell though
doesn’t know what, but
believes if she goes over
the events of her life for long
enough she will stumble
upon that thing for which she
needs to seek forgiveness.
In addition to the continued
buzzing in her skull there

is now a light of varying
intensity tormenting her; the
two seem related.

The title comes from the
character's repeated
insistence that the events
she describes or alludes to
did not happen to her.
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Study for a Light Breeze in a Darkened Room
Solo exhibition of the artist-in-residencyYiran Yang
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Yiran Yang *
Study For A Light Breeze In A Darkened Room
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Solo Exhibition by Yiran Yang
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(BAFABREBNRE) £E, 2014
Study for a light breeze in a darkened room, Installation, 2014

(BAFABREBNRE) HE, 2014
Study for a light breeze in a darkened room, Installation, 2014

"Study for a Light Breeze

in a Darkened Room"
(2014) by Chinese artist
Yiran Yang seems at a first
glance to gracefully retrace
the footsteps of Richard
Serra's early monoliths

and as such to function as
a monument of sorts. Hid
away in a small backroom
of the industrial Chongging
Air exhibition space, Yang's
work however does much
more than to emphasize
human scale, the specificity
of the space, or the piece's
self-reflexive monumentality.
The wall, measuring some 4
by 4.5 meters, betrays itself
first as being not of a solid
state - not build out of or

for eternity as monuments
often claim to be - but more
of a flexible construct, which
could be imagined to fill any
space at any given moment,
continuously. Its solidified

eternity in this sense is not of

a material or formal nature,
but of a purely humanistic
one. The constituent bricks,
each adorned by fabrication
with a highly individual
pattern and color scheme,
unite and merge unevenly,
betraying the organic nature
of the builder - a human
vivacity and playfulness,
which strikes one as deeply
melancholic when opposed
to the apparently hard
surface of the piece. Turning
our backs to the work,
looking at the opposite

wall, we discover a simple
black and white photograph,
documenting two birds flying
in the space where our own
self-reflexive nature now
stands. The title becomes
clear: in the twilight of the
greyish room, a breeze was
made by pairs of flapping
wings, now disappeared.
Their flexibility, their departed
aliveness, is what constitutes
the nature of the installation,
together with the simple
observation Yang elegantly
offers us: if "Study for a Light
Breeze in a Darkened Room"
is indeed a monument, then
it is tribute to its viewer, and
monument to the the one
who stands in front of it.
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Peace to all peope in the world
Solo Exhibition by Sanghee Song
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Sanghee Song

CBf#aFTE AMAIE) BFEIE, 2010

Peace to all people in the world, Two channel videos, 2010
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CRRGFTR ARVFIE) #REFK, 2010

Peace to all people in the world, Two channel videos, 2010
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Are we ready to die? Are we
prepared for our deaths?
Could there be a rightful
death for anybody? The
installation art work <Ready
to die> (2006) by artist
Sanghee Song is facing
death by having a woman
directly looking at her own
portrait. This woman who

is prepared to die is still
moving yet has her legs
and head in a shape that is
not intact, with a glittering
round headband. She is
also standing in a confusing
line somewhere between a
state of post-Tmortem or
somewhere in-_I between
death. The hybrid body

that was machine from the
very beginning exists in
some point that one cannot
say whether it has lived,

or lives or has already

died. Artist Sanghee Song
is having a dialogue with
those who are prepared to
die or not prepared to die

in this exhibition. <Peace
to all people in the world>
(2010), filmed in Mt. Osore
in Japan, is presented in this
exhibition.

According to the local
legend, Mt. Osore, which

is often called scared
mountain, is known to be the
gate to the underworld. Full
of desolate atmosphere due

to the remains of the volcanic
activities, this Mountain was
believed to have gathered
those lost souls of children
who died early during the
Second World War leaving
their parents behind.Those
parents who lost their
children piled stones on top
of one another to comfort
their children’s souls and left
tokens such as girl’s hairpin,
milk, pinwheel in front of
them to pray, leaving in
melancholy. Until few years
ago, Japanese government
has avoided mentioning

Mt. Osore, but recently

has changed its policies to
holding memorial services
twice a year. Song has
inserted subtitles of A tale of
twin sisters fight by Choi-]
chiwon, a conversation
between Choi-[Ichiwon and
two dead sisters spirits,
over filmed images that she
filmed by tying two cameras
over her feet and by walking
around the Mt. Osore. Her
performance of walking
around the mountain full of
pinwheel sounds is a sort of
her memorial service to those
who are dead. Even if the
memorial service is neither
official nor ostentatious, she
is conversing with those
dead as those parents did
comforting the souls of their
dead children with their little
tokens.

Choe Chiwon

Whose daughters are buried in
these two abandoned graves,
and how many times have they
resented spring from the desolate
underworld?

Their images linger in vain in the
moon reflected on the stream;
but one can hardly ask the dust
on their tombs to speak their
names.

Fair ladies, if we could meet,
even just in our deepest dreams,
what would be the harm if you
comforted a stranger during a
long night?

If we could enjoy the clouds and
rain in my lonely official residence
| would write and dedicate a
Nymph of the Luo River to you.

Sister Pal

The spirits of the dead rely on
lonely graves

to diminish the bitterness of
parting,

but peach-blossom cheeks and
willow-leaf eyebrows still hold
spring within.

It is difficult to find the way to the
Three Holy Mountains on the
wings of a crane

and my Phoenix hairpin is
covered in dust, useless in the
land of the dead.

When | was living, | was terribly
shy with strangers,

but today | think | might flirt with a
man | do not know.

| am deeply embarrassed to
convey my thoughts through a
poem;

| await your response with bowed
head and aching heart.

Sister Gu

What passerby would

pay attention to a roadside grave;
the bird-adorned dressing table
and duck-embroidered beddings
are only collecting dust.

It is the rule of heaven that we are
born and die only once,

and now that flowers are

blooming and withering,

it is spring again in the world of
the living.

Always wanting to abandon the
earth like the Woman of Qin,

| never learned to flirt like
Empress Dowager Chinu.
Today, | dream of sharing carnal
pleasure with King Qingxiang,
but a thousand thoughts are
disordered in my mind.

Sister Gu

Do not think it strange that we
conceal our names;

the lonely spirits of the dead are
afraid of the people of the living
world.

We will share our thoughts fully in
due course,

but first | bid you to allow us to
become friendly for a little while.

Choe Chiwon

My whim of writing on the old
graves was frivolous;

who would have thought it would
allow

fairies to inquire about earthly
matters?

Even Blue Plume is as elegant as
a gem tree;

Red Sleeve, for sure, would bear
the spring spirit nestled in jade-
like trees.

Unexpectedly, you fooled an
earthly stranger by hiding your
names,

and now you harass a poet with
your exquisite verses.

I long for nothing but to meet and
laugh with you;

for this | pray to all the gods in
heaven.

Choe Chiwon

A blue bird brought unexpected
news

and after a moment’s thought, my
tears are flowing.

If | cannot meet you, fairy-like
ladies, tonight,

| shall give up the rest of my life
and go underground to look for
you.

Choe Chiwon

The night is as beautiful as a
flower,

and luck has given us this
opportunity to become friendly,
brief as it might be;

so why are you addressing the
late spring with silence?

| thought you would turn out to be
a Luofu

and did not know you were really
a Xi Gui.

Choe Chiwon

Golden waves fill my eyes and
overflow in the vast sky;

and a thousand-i trail of worries
is the same everywhere.

Sister Pal

The moon travels without losing
its old path,

and the cinnamon flowers have
bloomed without waiting for the
spring breeze.

Sister Gu

The full moon shines more whitely
after midnight,

and the thought of parting is
heartbreaking beneath its steady
gaze.

Choe Chiwon

When the white light of dawn
spreads, the silk curtain is lifted;
and where the bright light shines,
it cuts a pearl from a window.

Sister Pal

It breaks my heart to part so far
from the world of humans;

my lonely sleep in the underworld
is long and endless.

Sister Gu

| was always envious of Chang’e
resourcefulness;

she escaped the ladies’ quarters
and arrived at the palace of the
immortals.

Choe Chiwon

For the first time in five hundred
years | met gentle souls,

and we enjoyed sleeping together
tonight.

Please do not think it grotesque
that your flower-like purity has
befriended a madman;

Long ago | became an Immortal
in Exile on a spring wind.

Sister Pal

The Great Dipper has made a full
circle as the water clock runs out,
and tears are flowing at the
thought of having to say goodbye.
This heartache will last for a
thousand years

and we will never find midnight
joy again.

Sister Gu

My red cheeks are cold against
the window of the waning moon,
and my jade eyebrows frown as
the wind of daybreak flutters my
clothes.

Every step of parting from you is
heartache;

the rain has scattered and the
clouds have dispersed,

and now it is difficult even to enter
a dream.

Sister Gu, Sister Pal

If by some chance you pass by
this place again

| beg you to please look after our
desolate graves.

A tale of twin sisters fight by
Choi-chiwon
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Pretend to be colour
Solo Exhibition by Luona Zhang
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Chinese artist Luona Zhang' s work

in photography touches first through

the artist’s sensitivity and extreme
attention to the riches in beauty and
understanding daily life has to offer the
careful observer. Zhang works at night
and gathers her images while wondering
the city, curiously searching, and

always observant to her surroundings,
to structures, to people, to buildings, to
streets.

These walks she takes with camera at
hand, are not aimed at anything else but
experience and discovery, which she
documents in an exquisite way, using all
aspects of the medium photography with
equal success:

composition, subject, timing, and light all
combine perfectly in Zhang’s works.
However, it is the moment of choice

and presentation, which truly define

the sensitivity of the artist: the moment
in which Zhang decides what and how
to exhibit becomes for her a second
moment of creation, in which she
carefully and precisely reconstructs her
original discoveries, presenting them as
a totality of experience and vision of her
world.
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(B&) #2014
Pretend to be colour, Photography, 2014
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Nightswimming
Exhibition by Chingching Yang&Zifeng Shi
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(BkY W%, BEE, 2014
Nightswimming, Photography, Chingching Yang, 2014




‘Daily life’ is a short name for those
things we got used to or another way to
describe the things we know too well,
and in using this name we won'’t waste

a seconds to think about what things
mean, because they just ‘are’ like that.
While living this ‘daily life’, there often
seems no mystery left, and frequently it
may seem only death can get us out of
this boring world. This maybe right to the
most, however, only until some of us start
to doubt and questions the exactitude of
this condition.

‘Rebels’ are always the younger ones
who newly entry to this world, like
Chingching Yang and Stoneve. The
olders’ tiredness or fear of ‘daily life’ is

inexistent in their experience. The world
is too fresh for them to have either pride
or prejudice, and a youthful curiousness
leads them to enter into this hard long
history from a totally new perspective

or direction. They just slide into history
easily, softly, making it seem like the
hardness is just a preposterous joke. And
they serve to remind that everyone of us
once had this magic power. But this time
they hold the camera.

Everything present in their exhibition is

a trip guided by the two photographers,
while at the same time being a continuing
and developing of ‘daily life’. Everything
they discovered will become their ‘daily
life’, and it will wrap them in their future,

while the future them will be covered in it.
But for now this trip shows us ‘daily life’
also has its preposterous, unexpected,
cute and weird moments. Maybe it is a
beast sometimes, but not now, for the
two photographers managed to tame that
beast. So love it well unless your spoiled
beast gets the best of you.

(When | talked to Chingching and
Stoneve about the theme of their work,
they said their secret is to follow ‘instinct’.
It's an un-precise and obscure word, this
instinct. Why not just face up to ‘daily life’
and pretend you have never been in the
so-called real one?)

(Bk) |, AREE 2014
Nightswimming, Photography, Zifeng Shi, 2014
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Buttered Side

Solo Exhibition by Emilia
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You Can'’t Play Poker without
Cards

Many of us have apparently been given
too much butter as kids, because as
adults we still imagine we can find an
inner genius in ourselves. When | was
a kid, | too used to imagine that God
had great plans for me, that | was the
chosen one. As time wore on, it became
clear no plans were made for me.

You can be anything you want to be,
mothers and student counselors have
repeated for too long. We want to be
the new Madonna or just otherwise
booming, beloved and beautiful.
Everyone is made to imagine they’re big
shots. When we’re young, we think we
own the world. We hear what we want
to hear.

We make great plans for our lives, we
want to become famous artists and the
Danube of thoughts or at least want to
get some third-rate first book award.
The most infuriating type is the faux-
bohemian intellectual wannabe with
their cerebral aura who loiters around in

B[S T 5 2

Buttered Side

Emilia Ukkonen

the corridors of libraries and the faculty
of arts adorned with thick-rimmed
glasses keen to discuss Derrida.

The yearning for success burns. We put
in long hours to attain these goals. We
have been made to believe that hard
work will be rewarded at some point

in the distant future. We think that the
present is just a prologue before the
limelight. Everyone wants a place in

the sun. The reality hits one fine day
when we understand that our goal is
unobtainable. We think we’re in the
winning team to the bitter end. We

are prisoners of this illusion. | will be
something someday. We cannot admit
the less glorious truth that we should be
happy if we belong to the caste of the
mediocre. Your fortune is not waiting
round the corner. The world is cruel and
the winter too long.

N.B. If you feel like someone special,
like a genius in the making, it may be

a symptom of a mental disorder, a
personality susceptible to depression or
schizophrenia.

Emilia,a spoilt child of the 21st century.
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| have a balanced diet and a strict'@xercise routine.

(BAR) %

Monologue, Video
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When you're talented, people
start envying you. Weak
people always envy those who
make it. But tell me what kind
of cars they drive and what
kind of women they sleep
with. And | mean women in
the plural. When their loser
husbands are mowing their
lawns outside, I'm fucking their
wives. | give women pleasure.
Why should | deny them that?
And the kind of satisfaction

| give them, they’ll never get
anywhere else. My magical
touch. No woman ever left my
place unsatisfied. The women,
they’ve tried to make me stay,
but they’re quick to notice that
they can’t hold me with the
cards they’'ve been dealt. |
believe in monogamy as long
as it only lasts for one night. |
don’t enjoy breaking the hearts
of random women, but that’s
how it goes. And I'm not sorry.
Sometimes being rude is the
only way to get out. When

the women understand their
mistakes they’ll do anything to
get me back. They may beg
and plead. | just have got to
cut my way out. And | never
look back. So many women,
so little time. I'm good at

what | do. | can’t help myself.
Modesty is just not my thing.
And I'm not going to apologize
for being successful. Could
you move a bit? Your breath
stinks. I'm the vice president
of our company nowadays, as
you probably know. About time
that | got a promotion. No one
can deny that I'm the central
figure of this company. And no
t a substitute.

| can see through people’s
pathetic lies and weak
defences. | play along with
their game, but by my own
rules. You see, | get people
to do what | want. Or more
accurately, now this may
sound a bit scary, but I'm used
to that. People recognize my
authority. Once | put my mind
to something, | will invest all
my energy and efforts in it,
whether or not it is a small or
a big project. | will never settle
for second best. | constantly
compare my performance.
These days | start my
mornings with push ups. |
could do a thousand push
ups right now. lazy people,

| think they’re like rotten
apples, you put one next to a
fresh one, and soon enough
they’ll both be rotten. In this
age of psychobabble, even
me, | once felt depressed,
but then | went out jogging.
This is what life is like. Get
used to it. No one ever said
that this would be a trip to an
amusement park. Depression
is just an excuse for laziness.
The weak try to draw pity
from the people around them.
“It's all my mums fault.” They
blame others, their mum, the
environment or the tooth fairy
for everything that didn’t go
their way. I'm my own master.
| take care of myself. Because
the fact is, you are what you
eat. | have a balanced diet
and a strict exercise routine.
I'm full of energy and I'm in

a really good shape. Is it my
fault that they have been
gorging too much?

| don’t want to hear “I really
don’t eat that much”. In real
they eat more food in one
day than | do in a week . |
think it's perfectly acceptable
to criticize and put down
losers, someone’s got to

do that too. Oops, | didn’t
know that | can’t voice my
opinions. If | can’t criticize
others, what am | supposed
to talk about, weather? For
fuck’s sake. And you can

eat shit for all | care. Or you
can eat anything you want
to , but don't think that I'll be
interested in your problems.
Oh yes, and good looks
mean nothing and money
doesn’t make you happy.
The kind of brain farts people
let out. It's tough at the top,
but I'm going to enjoy it while
it lasts. No one can tell me
that | haven’t earned it. |
have a busy day ahead.
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And then they think that
modesty is like some virtue,

(BEL) ¥&
Self Portrait, Video

Thing is, | wanna be
successful. Finland is too
backward for my taste. |
have to get out. | deserve
better. I've always known I'm
special, different from the
others. Finns are so ugly, and
badly dressed. Uglies should
stay at home or be locked

in a cellar. It's annoying to
see them every day — In
some stupid Marimekko
get-up. When | see them
looking at clothes on sale |
would like to say to them:”
Don’t bother. You'll look ugly
anyway. Before wasting your
pennies, slim down and lose
the wattle.” People are so
stupid. | told my boyfriend to
ditch his stupid cap. But no,
he says his ears get cold.
Finns are so after creature
comforts. And then they
think that modesty is like
some virtue. Modesty is plain
boring. They say that if you
aim too high, you are bound
to miss. Shouldn’'t we have
goals, then? And if you're
good at something, you're
not supposed to say it. You
have to downgrade yourself.
You get born and then slave
at some dull job — in order to
pay the loan for some lousy
house in a smart area. Upon
an early retirement, you can
enjoy the golden days — and
mow the lawn in your middle
class illusion. That won't last.

You'll get cancer or suffocate
to your own lard. You die,
and life carries on just as
usual. No-one remembers
you or they just don’t care.
People have their own
worries with their boring life.
Is this why we are here? |
think | deserve success. I've
worked hard for it, and I'm
better than the rest. | make
good art, or at least better
than some. I've googled that
the Tate Gallery in London
and the Gagosian gallery in
New York are the places to
be. Even Damien Hirst has
showed there. Art schools
are full of some vegetarian
do-gooder hippies. Don’t
they know that we don’t
make art to get peace on
earth and bigger pens for
cows? It would be nice to
make money, too. | want

a certain lifestyle. | don’t
care to slum. I'd like to be

a rich aristocrat a blue-
blooded who inherited a
fortune. | don’t want to slave
away like these average
dullards. | want glamour,
beautiful people and things.
Like Marilyn Monroe said,
diamonds are a girl’s best
friend. | guess | do art so
that people would notice
and respect me. People are
divided into winners and
losers. | want to be a winner
too.
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Surface--Solo Exhibition by Xinwen Liao
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John Berger’s book, Ways of Seeing,
begins with the claim that “Seeing
comes before words”. In the case of
visual art, and especially photography,
it is not seeing which precedes words,
but observing, documenting, indexing,
gathering, and imagining. Liao Xinwen’s
work is in this sense a clear example
of a documentary tradition, turned to
personal observation.

But what does John Berger mean when
he relates “seeing” to “words”? It is the
act of seeing, or the act of photography
by analogy, which provides us with
subject. But it is words in the case of
sight, and presentation in the case of
art, which lead us to understanding.
Berger’s implied claim, that “seeing” is
not enough, and that we need words to
explain observations, is answered by
Liao Xinwen through her presentation.
She leads us on a backward journey
towards understanding the process of
observation and creation itself: from
the apparently finished photograph in
the first room, to moving image in the
second, to light as the source of image,
and finally to sketch, collection, and

Bior - Tudar Btatu. :

primary chaos in the last room. In this
sense, while her photographs could be
understood as personal documentary
observations, her presentation must
be read as an essay on the transition
between seeing and speaking.

51



SR A M

LR R H VR =2 3 ¢ 2008 FE
2013 FEARMEEEE T RELY
HULERERBNPNRES - R
TREBHERRRN - ZNHE
FREFLRUBERE  HRE
REBEHAE - REREENE
SERELEBRRED - EER LS
HHBERSENASIY - ZBES
REBERRNED - TN
R RATEENEHR —LETEN
R - BERMEEEEREN—
BME - SEERRAR T RMTE
FRR - FREBEREE -

Artist autobiography

This exhibition is a presentation of
my vision of the period from 2008-
2013. | was not taking photos

at anytime, | prefer to follow my
feeling, let it lead me to take my
actions. I'm interested in the daily
life around, and always seeking
my passion from it, while | was
walking | was always watching
people and things around me and
looked for the moment which | felt
couldn’t help to press the button
on my camera. The world is
colorful and playful, has so many
different dimensions, | focused

on the surface of life. It likes

the material of life’s skin, they
combined together then became
what we have saw and became
the life we got used to.
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Gepy B\
Surface, Photography

REMEEEIRE Opening Party of the Exhibition
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Solo Exhibition by Paulien Bremmer
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Paulien Bremmer Architecture

+ Urbanism is an interdisciplinary studio
working on all scales of the contemporary
urban landscape.

Every project is seen as

a multidisciplinary process whereby the
ongoing relationship

between program and context is being
tested and researched. In the process
of design, choices are made to develop
a project which opens up ambiguous
possibilities and scenario's.

Through intensive collaboration with
clients, users, advisors and other
stakeholders, a project is conceived as a
multiple authorship resulting in a design
as a precise construction of choices and
ideas. Especially in the contemporary
European condition where, both in
architecture and planning a shift is made
from a focus on the 'new' to the
transformation of the 'present’, the office
claims a modern, innovative and critical
position.

i ning part
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| Exhibition duration
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A stand which is both sensitive to the past
as daring towards the future.

Paulien Bremmer uses her autonomous
work as a breeding ground for the studio's
commissioned work.
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When the level of the Volga drops the
island disappears completely under
water during winter. Residents of the
opposite Russian city built huts there

in spring to stay on the island during
summer. Before everything submerges
in the autumn they bury their household
goods in the ground. Two seasons
later they dig them up again and
restore them to their pristine state.

The island does not belong to anybody.

Yo oy
d
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Fascinated by the autonomy and the
idea that she could also temporarily
appropriate the land, Paulien Bremmer
stayed unprepared and not able to speak
the language in an abandoned hut and
made a portrait.

Arkadi, Video/ $/18

55



Art Programs
Exhibitions
BTER - R

2014 - 12 - 21

Sky, Sea, Earth, Ball
Solo Exhibition by Lotte Geeven
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Lotte Geeven

Sky

Look around you. Do you see
the city? It looks normal right?
Now imagine this place before
the city. A place withonly
mountains, trees and two rivers
that meet. This city once was an
idea. Future always starts with
an idea, future is always on its’
way to you.

A short commercial for a new
future on its’  way to you.

By Lotte Geeven

—B88  KEBMEABR -
FERFEE 3/NENERE 4K

Lotte Geeven

Ball

A riot; so slow that no one sees.
Excerpt of 3-hour film for the
context of this show, 4K

By Lotte Geeven
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(R) #2014
Sky, Video, 2014

(ER) &, 2014
Ball, Video, 2014

Gy KRy, 2014
Sea, Video, 2014
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) #E, 2014
Sea, Installation, 2014
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Sea

Forces of the cosmos
choreograph water; they create
tides, waves, floods, swirls and
currents. They also move the
tea inside your cup. All you
need to do is look to see.

300 kg of white
300 kg of black
9000 litres of water

This work is part of the project
127109 & 127110

127109 & 127110

Imagine. You are halfway a
transatlantic flight and look
down on the vast sea nine
kilometer below you. You see
nothing but sea. What are the
odds two things will meet there
in the middle of this 76.762.000
km? territory? Zero. Or many
not? This question was reason
for artist Lotte Geeven to

put things to the test. She
brought in an international
team of scientists specialized
in studying the behavior of the
sea to search for an answer.
Two sensory robots named
127109 & 127110 were brought
to life and were deployed

7000 kilometers apart in the
currents on opposing sides of
the Atlantic Ocean; One in The
Gulf of Mexico and the other
far out the Portuguese coast.
The location and time of the
deployment of both objects has
been carefully calculated in
order to optimize the chances
of an encounter.

chances of an encounter. At
the mercy of the sea’s slow
choreography, 27109 & 127110
are predicted to meet in the
middle within the timespan of

a year; the place where two
giant currents curl around.

The moment the two robots
touch the water; the project’s
outcome is entirely ruled by the
forces of nature...at least that
was the plan.127109recently
got stolen by a Moroccan ship
and now rests in the harbor of a
small coast village in Morocco.
The thieve does not know
there is a high-tech GPS inside
the ball that allows us to see
every move he makes. After
Christmas Lotte will travel to
the coast village to meet thieve
and the robot.

Follow the adventurous
journey on the website
127109and127110.com
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(1) BEXE, 2014
Earth, Sound insallation, 2014

Earth
A small observatory for sounds
underneath the art-centre.

20-20.000 Hz sensitive microphone
21 man-made holes of various depths
21 trumpets and one trombone

21 speakers

The megacity of Chonggqing is build
upon a vast rock formation; an ancient
mountainous landscape that now caries
skyscrapers and millions of people on
her back. Here we can hear construction
works; cars, voices; wind through the
leaves and buzzing cell phones all day
and night. But what sound is below our
feet? Below the soil? Below the rock?
Did you ever wonder?

Artist Lotte Geeven had this question
since she was a child and collected a
team of top scientists to search for an
answer. The team said: ‘Lotte, it will be
totally silent down there;

but anyway we will try, you made us
curious.'They met last year at the
deepest hole in the planet; a 9 km dark
hole toward the centre of the earth
located in the border of the Czech
Republic. A recording device able to
resist extremely high temperatures was
lowered into the hole, In the middle of
long recording of silence a very deep
dark sound appeared; the scientists
where stunned. This recording went
viral on the Internet. This was a small
first step towards an ambitious project.
Together with DAC; Lotte Geeven

aims to make a super deep hole in the
public space of Chongging. An acoustic
instrument for the sound of the earth; a
place where you and | can sit together
to hear the earth spins and growl! below
our feet.

Is this art? Up to you to decide. Artist
Lotte Geeven believes art can change
a society by becoming part of it. Art can
have any form: a business; a story or a
hole that brings you a sound you have
never heard before.
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How do we become a part of this world
Curated by Lynn S.
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“How do we become part of this world”,
works by artists from Chengdu Blue
Art District, made its exhibition in the
DAC as its stop in Chongqing during
the tour. Artists include Qi Li, Hui Tao,
Yuxiao Yi, Jin Zhang and Yangchao
Shen. Curator: Lynn S (China), from
Museum of Contemprary Art Chengdu.
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)| R ERE TR E A MR
EZESEZEHM KR - WRE
BUHNRE  EEE+HEMHLE
T-2REMR 28 BEF  ZHH

E EBE RERARER (hEH)
REMEE R EMEE o

HOWDO & Bhsmsur—o o Sy
WE BECOME : -
A PART OF

THIS WORLD 2 B T

E AR S R — ﬁMJ\

60

A letter from the curator
REERXKEAN—FHIE

RERMBEEIRB Opening Party of the Exhibition
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Dear Sir / Madam,

The exhibition you are about
to visit is How do we become
a part of this world.Being
individuals, we are situated in
the world yet cannot see it as
a whole. Our understanding
of the world is built upon
assumptions based on our
individual experiences. Any
language attempting to restore
reality is fictitious. We take
the assumptions as being
true. How Do We Become A
Part of This World in Chong
Qing will feature works by five
young artists, who choose

to illustrate the relationship
between the individual world
and the external world via
multimedia. Among their
works, we can clearly see

a kind of unconscious
commonality—the way to deal
with reality and fiction. They
no longer face the world with
straightforward and sensual
artistic language like their
predecessor artists; instead
they coincidentally choose

a circuitous way to probe
reality. They disrupt the order
of fiction and reality, and use
the rhetoric between realism
and fantasy to interpret our
existence in this world.

--Lynn S.

61



Qi Li
Z Iy

E35)

1984 FHAERE S

2009 FREHNIM)I| EMEFTH
BIEEFERER
THNER—BEREBEES N
AMAHEAEITEINES ©
BRFAH B S ERAEZ
BHRARFE—BHEEEENS
REAR  REHREGEEER
& KA EREEmE2E
HIBBMR © il BAMTEfbAIME
BWRFEMNERT  £EE
EIHRNEENTEBERN
am ©
GTENMFIIER— & F%RE)
R—HEEMERMRRER
BRWEZIER  —BERE
MR —(UEERREHS
EEREMARBENERER
HtEE S —EERAEY
EEETEHRNEFENEEL
N - EEHBREFAZEE
B EEESHEENBRE
£TFE BEANKIEER
BLUHRR -
(QEREEHETFERENH

EIE) BFRZHITHHNAA -

— AR FREETERRE
KSR TERUESAE
BHHETE  RENBEREK
PEIRT TERNES - FES
HTFERETERE 1555
FRENOEHE  SBELY
BENERRTWES RM
EREESERR -

Qi Li

Born in Qing Hai in 1984
Graduated from Oil Painting
Department of Sichuan Fine
Arts Institute in 2009

Now lives and works in
Beijing.

Qi Li's works have been

concerned about how language

intervention dispels the
significance of actions. He
attempt to figure out whether
there is a mutual overriding

hierarchical relationship
between formal language
and the meaning of art
works, or there is a kind of
Guideline which controlling the
relationship.

Therefore, we could read
discussions between thinking
and working in videos he
made.

The Guidelines of Behavioral
Inhibition includes two parts:
a professional taekwondo
player is performing silently
in the right screen and

a female announcer is
introducing taekwondo to us
using standard language in
the left one. The introduction
of taekwondo which sounds
likely very serious are
actually ridiculous.

The aesthetics language
unrelated to the process of
actual performance interferes
with actions and dispels

the essential meaning of
taekwondo.

The Band Lead Singer Who
Fantasizes to Exchange with
the Drummer is also about
language intervention for
action. A drummer of a band
who is playing continues to
be interrupted so often by
dialogue showing on TV that
the performing process is cut
into incoherent pieces. The
interference language
appeared to be well-
intentioned tips for the
viewers shattered their
psychological expectation
for a musical performance
and made performance
meaningless.

#12 SREMRER
Works by artists participating in #12 Exhibition

(TEMHIERE—RMI%E) 24,2012
The Guidelines of Behavioral Inhibition, Video, 2012

(ORBLBEFFERSHMEIR) - BRERE K 2014
The Band Lead Singer Who Fantasizes to Exchange with the Drummer,
Single frequency double channel, Video, 2014
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(Walking) Ej# / Animation, 6'30", 2013

#12 ZREMRMER
ting in #12 Exhibition

Yuxiao Yi
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Yuxiao Yi

1989 born in Chengdu
Studying for master's degree
in new media art department
of Sichuan fine arts institute
Now lives and works in
Chongqing and Chengdu
This film is Yuxiao Yi's
reflection after the project
<please listen to me> .When
she creating it, she put her
personality into two. One

is the narrator, another is a
spectator. The narrator make
a story with she’s knowledge.
By the view of the spectator,
she immediately started ask
why she ask this question
when the narrator asked a
question. she look at her
upbringing, social, family,

and so on influenced her

and looking for the sources
of motivation for her to make
judgments. Images of this
video are from the Childers's
stick figure painting, the
illustrations in textbooks. From
the micro perspective,
Yuxiao Yi fictional a world
which all the particle can

be seen. Walking is an
experiment. Due to my limited
knowledge of the world, the
artist construct a ridiculous
circulatory system, reflections
on female identity and
technology, humanity.
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Works by artists participating in #12 Exhibition
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(Dr.R¥9BR) B #% - BFH - BY, 2014
Diary of Dr. R, Light boxes, Videos, Images, Objects, 2014

Yangchao Shen

=[5 8

(Dr.RWYBRE) B - &% B - ®WY, 2014
Diary of Dr. R, Light boxes, Videos, Images, Objects, 2014

Shen Yangchao

Born in Sichuan in 1987
Graduated from Oil Painting
Department of Sichuan Fine
Arts Institute in 2009.

Now lives and works in
Chengdu.

In Diary of Dr. R is a work

applied nail polish, the one
also taken from that house.

In addition, Shen put some
photos in the work as a
means of emotional
supplement to bring audience
into a space with fantasy and
made-up memories.

of the artist's imagination of
others’ life overlaid with

and his individual experience.
In a relatively independent
space, the artist created a
private place that is both
illusional and real by an
elaborate layout of light boxes,
videos,images, and objects.
Shen got inspired by a

scrawl on the walls of an
abandoned house: Love,like
bubbles, burst upon a touch.
By chance, Shen found an
abandoned house where
traces of the past life loitered,
such as scrawls on the walls,
divorce papers torn into pieces
and nail polish in the corner...
These stuffs easily became
evidence of Shen’s peeping at
other's lives.

Then the artist was attracted
by an abandoned playground,
where the spirit of old days
ignited the artist’s free
imagination. Finally, Dr. R
showed up to chain together
all the imaginations,
selfexperience, reality existed
in the past and made up a
new one.

In this multi-media work,
X-rays and cockroach bodies
collected from the house

are displayed in light boxes
as materials. In the video one
pair of pale hands slowly
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(TS X KBS - BRE - KR, 2014
Borges Says X-ray film, Ground glass, Wood, 2014

Jin Zhang

R B

Zhang Jin

Born in Sichuan in 1978 Graduated from
University of Science and Technology of
China in 1996 PhD in Chemistry, NYU.
POLY, USA in 2007.

Now Lives and Works in Chengdu
Zhang Jin's exhibits consist of two
separate works so that viewers can
either appreciate them independently,

or get an overall experience through the
correlation in between. This group of
photo work attempts to provide different
view angles towards objects and cultural
imagination behind them.

With regard to the presentation means,
Zhang Jin used X-ray film instead of the
traditional one. After operations in the
darkroom, the artist finished his works

with photogramme, undermining
common ways of seeing.

The object of Ant Crossing River is

the sapless tree branches in Zhang

Jin’s studio. He took only part of
branches on the film, which is similar to
the omission approach used in traditional
Chinese bird-and-flower paintings. In the
photos, the branches look like human
veins or cells under a high-power
microscope, or wisting rivers on the earth
in aerial photos.

The artist was inspired by an oriental
classification of animals coincided by
Borges. Unlike the rational classification
commonly applied in western world, the

CISEIBT) W% - BITHE , 2014
Ant Crossing River, Photogram digital print, 2014

oriental method features in a
romantic, perceptual touch. Although
it might be‘the oriental’'in the western
mind, it triggered the artist’s alertness
to cultural differences.
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Hui Tao
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Tao Hui

Born in Chong Qing in 1987
Graduated from Oil Painting
Department of Sichuan Fine
Arts Institute in 2010.

Now Lives and Works in
Beijing.

Tao Hui's work extended
identity confusion, questioning
and alienation from outside
world. In Talk about Body,
the inquiry into identity has
become scientific analysis

at the level of paranoid .

The artist, dressed up as an
Islamic girl, made a speech
in her own room. Based on
an analysis of his own body
by an anthropologist, this
performance gave a detailed
and objective analysis of the
body structure, physiognomy
characteristic and blood
lineage gene , with injection
of an old woman'’s voice in
its later part. Aritual scene
was made with authentic
materials. The artist, therefore,
attempted to abandon
emotional factors and to
focus on her/his own body,
and to reflect on confinement
by traditional religions, thus
achieving a balance between
the material body and the
spiritual one.

#12 2REBMRER
Works by artists participating in #12 Exhibition

[nAEETEZ

Art Programs
Lectures 4
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How to make love from noth

- Francis Alys R EttEMIRMIERD ES
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(kaH8) EEESEZK, 2013
Talk About Body, Colors and sound single channel video, 2013

A presentation by Tudor Bratu : “How to
make love from nothing”, a discussion
on the work of Francis Alys, Fischli

& Weiss, John Baldessari,and other
artists.

On April 11th 2002, 500 voluntiers were
called upon by Francis Alys to form a
line and to move a sand dune situated
on the outskirt of the city of Lima. This
team, lining like a comb, kept pushing
forward a certain quantity of sand with
shovels in order to move the dune from
its original position. The actual transfer
is no big deal while its metaphorical
resonance is significant.

(BABI) TREE, 2002
When Faith Moves Mountains, Video, 2002
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Art Programs
#9 Lectures
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Walkthrough installations
A presentation by Maurice Bogaert
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Maurice Bogaert
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Maurice Bogaert

Born in 1975 in Amsterdam
Graduated from Academie

of Fine Arts (Maastricht, The
Netherlands), M.A., Piet Zwart
Institute of postgraduate
studies (Rotterdam, The
Netherlands) 2001.

For a couple of years now
Bogaert has been developing
a series of works that engage,
each in different ways,

with what he calls filmic
architecture. In these works,
he explored the relationships
between scale models, sets,
architecture, and the moving
image. Starting point is was
the question: would it be
possible to do a remake of a
film, let's say Ridley Scotts
Alien, with a set that would
allow one to do so in one
single shot? How to translate
the combination of spaces,
montage and shifts in size
and angle as we see them

in the film into the actual
spatiality of a set that would
allow one to shoot the film in
a single continuity without the
cut and paste of montage?
This brought him to the idea
of the Morphed Set as both a
potential plan for a work and
an intellectual exercise or
figure of thought. Sometimes
his works are extremely large
“walkthrough installations” —
at other times, they are infinite
small scale models and
prototypes.

Geen overzicht, 3B . $/1& /Installation. Video, 2014

Infinite Fun, $1& [ Installation, 2011



Art Programs
Lectures
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#15

A presentation by Christian Schellenberger

Christian Schellenberger 7 &
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A Presentation

Christian Schellenberger
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Christian Schellenberger B it
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My artistic practice is primarily
based on drawing, though

| have also experience in
photography, video as well as
painting.

| draw because it is direct,
fast and physical. Another
advantage of this medium

is that | can do it almost
everywhere.

Generally | aim towards
bringing something from
outside onto the paper, which
is why | begin my work outside
of the studio (similar to a
photographer).

The process of drawing is
determined through a play of
control and chance. During
the progress of drawing |
rather see what happens than
having clear intentions, picking
up what comes on the way,
bouncing between having and
loosing control.

| don’t want to represent
anything. | am rather
interested in achieving an
open texture, which allows the
spectator to see something
different, anytime looking at it.

--Christian Schellenberger

Operation City Bombing, Bleistift auf Papier, 200 x 150 cm, 2008

£t
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Abrasion, Rohrfeder und Tusche auf Papier, weiterv

erarbeitete Zeichnungen, 280 x 530 cm, 2011
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Art Programs
Seminars
28R - g
2014 - 12 - 03

Dutch design on the move
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Dutch Design On the Move
forums and exhibitions, hosted
by Consulate General of The
Kingdom of Netherlands at
Chongqging&Dutch Design
Workplace, kicked off its stop
in Chonggqing at the DAC, 2:00
p.m. on December 3rd, 2014.
Mr. Guido Tielman, the
consul general of Consulate
General of The Kingdom of
Netherlands at Chongging
gave his opening remarks.
Dutch designers such as
Mr.Giel Groothuis, Mr. Joost,
Ms. Barbara Asselbergs, and
Mr. Xu Gang,the president
of Chongqing Designer
Association, Mr.Jiang Teng,
ChiefCreative Officer of UP,
gave speech respectively.
After that, keynote speakers
and guests

had a deep, lively discussion
on designing in Netherland
and China, exploring
opportunities for cooperation.
Dutch Design On the Move
(DDOTM), is a traveling
pop-up exhibition of works
by Dutch creative experts

in architecture, design, and
fashion. The programme,
presenting diversified,
interdisciplinary character of
Dutch designs, was initiated
and managed by Dutch
Design Workspace (an
incubator project of Dutch
innovative business in China).

WEDNESDAY
3 DECEMBER
14:00 -16:00

14:00 Welcome guests
14:20 Opening by Consul-General
~ 14:25 Design lectures
15:45 Dialegue [moderated]
15:55 Roundup & networking
15:00 Visit DDOTM popup exhibition

diectar Dutch Design Warkspace _ Social designer | DesignArbaid

G Creative Designer Association
Chenqging Today Advertising

dwrnctor Bucharest AIR

artistic director Chongging AR

UP Graphic Design ca., LT0
Grapsic duqn direcior

+HEARL
ChangQing Artist in
Residency and Art
Center (DAC)
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RERMEIIE Opening of the Seminar

5

b

Dialogues On Graphic Design

Opening words

o Tielman,




Artists-In-Residence Program
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The DAC has a space of
550 m? for exhibistion, and
is able to offer living and
working space plus creation
support to 24 artists at the
same time.

The Artist-In-Residence
Program of the DAC has
support from an international
advisory team with renewing
members. This team, during
its periodical visits to studios
of our artists-in-residency,
provides advice on study,
works and exhibitions.
Artists-in-residence are
selected among applicants
annually. The residency
periods last from 3 to 12
months.
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HEEMREBETFE

The artist-in-residency Yong Huang's studio

HBBMRERATEE

The artist-in-residency Yiran Yang's studio

Pedro Bakker

EEEEITR
Artists-in-Residency
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KEMES 6 HAEH (1943) - Pedro Bakker » 2011
L'éternel retour 6, Ma Mére (1943), Pedro Bakker, 2011

TBETER Pedro Bakker £E
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Pedro Bakker, a Dutch artist,
already started his 8-month
residency at the DAC. During
his stay in Chonggqing, he
would focus on creation and
study programs, and give
lectures and exhibitions as
well.
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Pedro Bakker

TR BT R
Artists-in-Residency

L'éternel retour 6, Ma Mére (1943), Pedro Bakker, 2011
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(ZH41) %1872 W5EHE + Pedro Bakker » 2013
(Domela) In memory of 1872, Pedro Bakker, 2013

BBARE 7 > Pedro Bakker » 2009
Burnt Home 7, Pedro Bakker, 2009
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Xinyl Huang

ELEEITR
Artists-in-Residency

TEEMREMIEEE T HEM P LR
A6 @A - AT ILIREALE HRER
VEITRNRNBENRE -

Xinyi Huang

During her 6-month residency at the DAC,
Xinyi Huang, a Chinese artist, will focus
on creation and study programs, and will
give lectures and exhibitions as well.

THEMPLEFEHEER 4 EEX4FR
BT BN SEEMRRE S EEN - FRzA
NRNEBEMR 2 - BEERE - BF
REE - RER - Mo BERBHERNE
MTEARE -

4 vacancies in the AIR program of the
DAC are exclusively reserved for the
Chinese up-and comers who graduated
from college no more than 4 year ago. In
addition to the exhibitions of the works by
the artists introduced above, the DAC also
held exhibitions for Xinwen Liao, Yiran
Yang, Yong Huang and Luona Zhang.
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(R) W%, B4, 2013
Remain, Photography, Xinyi Huang, 2013

EERETR
Artists-in-Residency

(AETHE) |2, &ia, 2014
W-care, Photography, Xinyi Huang, 2013
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Social Programs-
HuangJuePing New Year Art Festival Seminar
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Bryn James ( %El ).

Feeding the Future with
Dreams — Urban Art and
Culture Forum, the
HuangJuePing New Year
Art Festival Seminar

was initiated by Jiu Long
District Bureau of Culture,
Radio, TV, Film, Press and
Publicatio and was held

at the DAC. By discussing
cultural participation city’s
development, this forum
aimed at finding ways to
transform cultural innovation
into a development drive.
Experts in relative fields and
a member from FCO gave
their opinions in this forum.
Speakers: Tu Zeng(China),
Bin Zhou(China),

DeHong Chen(China), Tao
Shi(China), Xinyu Chen
(China), Ying Jiang(China),
Xue Xiang(China), Taoguang
Shan (China), Di Wu(China),
Bryn James (UK).
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Social Programs-
Meeting participation in Jiu Long Po art district construction
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2014, Mr. Zujin Liu, Board
Chairman of Yu Long

Group visit the DAC. During
his stay, Mr. Liu and Mr. Tu
Zeng, Director-Genereal

of the DAC discussed the
development planning of
Jiulopo Art District undertaken
by his group.
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Social Programs-
Cooperation with embassies and consulates of Netherland
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Mr. Aart Jacobi, Dutch
Ambassador Dutch, Mr.
Guido Tielman, Consul
General in Chongging,

and Mr. Patrick de Vries,
Dutch Cultural Attache in
Beijing paid a visit to the
DAC. During their stay,

they appreciated the multi-
media exhibition of How We
Become Part of This World,
learned the mission and
operation of the DAC, and
visited studios of artists-in-
residence like Pedro Bakker
(NL), Yiran Yang (China),
Liao XinWen (China), Huang
Yong (China), XinYi Huang
(China).

HERABERTR
With Lynn S, a curator
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Public Programs - Movie Night
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Movie Night, as a part of the
DAC’s public art programs,
is held every Saturday since
Oct 18, 2014. At this event,
people can watch movies in
the center and participate in
discussions later.

The DAC held 9 Movie
Nights so far.
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Public Programs -

SOLART public welfare project for special schools
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SOLART, initiated by artists / ) A gl £
Gao Hua and Lu Jiakun, Eé é"" o . ﬂq'l
is a pilot art education
project for exceptional
children that involves
volunteers from different
walks of life. Through a
series of art classes, it
aims to explore exceptional
children’s potential talents
in arts and other fields,
to help them build more
social connections, and to
encourage them feel the
world and participate in life.
In the long-time collaboration
with SOLART, the DAC has
been commiteed to helping
exceptional children in
mental development and
psychological rehabilitation.
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SOLART Class
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ChongQing Dimensions Art Center & Artists in Residency

2014

chonggqgingdac.org



